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Kota-Badaga relations
Nilgiri fieldwork
Hockings, Paul

Hough, John
Huizinga, Johan

hunting, see nature: hunting

and tribals.
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ritual: friendship (“cerem-
onial”), ma-l

consanguinity in gift-giving

golla caste, Kota
intermarriage with

intervillage

kuna-layn
kuyt/kuty (family)
land and

music and
musical family

nantn

pollution and
ritual, in

son, importance of

9,9n.15, 85, 323n2.,
345

217n.34

234n.5

243

244n.31

411

244n.31

121

40n.11

5, 10, 83, 83n.8, 152,
184-185, 189-190,
191-192, 194-196,
200, 203, 214, 226,
227,249, 266, 270
244

248n.40

11-13

12,215, 228

230, 252n.47, 272
194-195, 214n.29,
230, 261

81, 123, 139

230

196

112, 134, 196, 215,
295n.9, 296, 297

250

10,32, 117, 226, 327
184-185, 195n.39
196

31, 80-81, 91, 103,
110-113, 114-115, 130
214, 214n.29,
215n.30, 229, 230,
251-252, 252n.47,
261,273

275

118, 118n.5, 142-144,
196,209, 214, 217,
217n.34, 224, 229,
230, 234n.4, 235, 250,
251, 254n.48, 260-
261, 265, 266, 270,
272,273, 307
85n.11, 86, 86n.12



kinship cont.
in funeral
stories of
terms as convention in song

Toda tribe, consanguineal
ties with
Kippen, James
Knight, Roderic
Knipe, David
Kotas, the
crafts of

culture heros of

foods of, see also ritual:
symbols & s. 0.: grain

pita-r (fried dough)
targi-n. (black-eyed peas)
udk (bean stew)

house
fireplace (elka 1)

tale-1

gancati-

kava-1 (yard)

kudl

pemokarti-
isolation of
land, patta
linguistic competency of
name of
personal names of

stereotyped in songs

population of

prejudice against

space-time terminology

village council (ku-tm) of,
see jural processes.

village gods of

villages (Ko-ka-1)
boundaries of

center, importance of

Kotas, villages of continued

217,217n.34 characteristics of
345

168n.44, 171n.56,
182-183, 183n.15,

348,370

Kala-c

Kina-r
222
53, 115
414n.18, 415-416, 417
193n.35, 215n.31

Kolme-1

22,32,34,74,717, 80,
87,110, 116, 117,
118, 245, 245n.32,
344, 388, 438

155, 157n.18, 323n.1,
323n.2, 350

100, 142, 170, 177,
207-209, 317
249n.44, 255

272

254,270,272, 317
143, 187-189, 349
143, 182, 188-189,
199, 248

188-189

188

249-256 passim, 257
233

188 observed funeral in
2,2n.1

185

92n.20, 100-101

4

9,61, 75,105,111,
161n.28, 343n.4
296, 341, 348, 380,

Kurgo-j

Me-na-r

413

2,4,21, 111n.8

21,95,127,277

197
musical specialties of
Porga-r

8-10

184-186, 199, 307,
351

200, 228, 290, 305,
343,353

5-7,57, 60-62, 83n.7,
94, 122, 211, 222, 295
196, 196n.42, 206n.3,
266, 295, 295n.9, 296-
297,329

112, 176n.2, 185, 193,
216, 286, 296-297,
323-324, 363

151, 191, 193-196,
199n.46, 227,
232n.60, 240, 242,
257,259, 261, 266,
267, 269, 285, 287,
291, 295, 296, 297,
318, 319, 345, 362,
363, 364, 373, 384,
385, 397, 417-419,
422, 441

104-107, 191, 193,
196, 196n.42, 206n.3,
214,214n.26, 221-
222,234, 236n.10,
240, 240n. 23, 241,
242,244, 248, 250,
251, 259, 264, 266,
267, 269, 274, 286,
295, 296, 326n.8, 329,
336, 338n.32, 345,
362, 363, 373, 377,
417-419

138-150, 151, 237,
243,249, 256n.51,
258

112-113, 151,

155, 164, 166-167,
192-193, 196,
196n.41, 218n.36,
240n.20, 242, 245,
258,270, 271, 274,
295, 318, 319,
323n.2, 336n.21, 345,
363, 399, 400
295-296

112, 164-165, 190-
191, 196, 199n.46,
207n.9, 227, 237, 240,
296,296n.11, 297,
324, 327n.9, 364, 384



Kotas, villages of, continued
Ticga-r

Kotagiri, see Kotas: villages,
characteristics of: Porga-r
Krishnan, B. K.

Kuper, Adam

Kuruvan

ku-tm, see jural processes.

Lakshmanan, R.

Lakshmanan Chettiar, S. M. L.

lament, see also music: vocal:
mourning songs.

language, see also music: vocal:

language of.
old style Kota (ma-mu-1
ma- nt)

sacred (va - km)

law (ni-di-), see also jural
processes

Lawson, E. T. and R.
McCauley

Leach, Edmund

Lee, Richard

Lewis, Gilbert

life history(ies)

Lomax, Alan

lullaby, see music: vocal:
lullaby.

Mabhar, Pauline

Maine, Henry

Malinowski, Bronislaw

ma-nt (language)

Mandelbaum, David
fieldwork/observations of

110-112, 124, 160,
171-172, 199n.46,

227,242,277, 296,
297, 335, 336, 345,
347, 353-354, 361,
362,363,364, 373,
379n.15, 385, 441

111-112, 126, 408,
413,437

106

45, 45n.21

62, 234n.4, 385
243

182,298n.12, 299-
300, 307, 309, 360-
361, 364-373, 381-
182

100, 152, 341
161n.30, 161

15

29-30

24,25, 26

126

27-28,29

61, 64, 73-74, 75-113
44, 49n.34, 281

210n.17

105-106

26, 148-149, 181, 212
4,298

2,32,65-71, 81, 93,
95,98, 117, 123, 127,
154-160, 162, 164,
165,179, 195,
199n.46, 205n.1, 212,
212n.19, 214, 222,
233,237n.14, 238,
246-247, 249n.44,

effect on subjects
informants of, see also Sulli

recordings by, see music:
recordings of.
reference to articles of

mantra, see music: vocal:
religious utterances

Manuel, Peter

Marcus, George

Mari, B.

marriage, institution of,
and divorce, see also
ritual: wedding.

rules
symbolic

Marriott, McKim

Mathi, Pa.

Mathi, R.

Mathi, V.

Mathur, P. R. G.
Mazo, Margarita

Mehta, P. L.
memory, see time/temporal

258, 265-266, 283n.5,
288,292, 295, 303,
321, 326n.8, 345,
345n.8, 362, 387-388,
400

67, 84, 159n.24
65-70, 98, 158-160,
162, 196n.41, 213,
221,222n.45, 223,
230, 234, 237, 241-
243, 245-247, 250-
253,257-258, 261-
265,257, 259, 261-
265,267, 288, 295,
295n.10, 315

9n.15, 13, 19, 32,
49n.33, 51, 51n.38,
65, 98, 152, 231,
232n.60, 238, 273,
274, 345, 388

109, 424, 424n.29
40n.10, 67-68n.16
331

12-13, 77, 85-86, 107,
260, 261, 277

5,14

214-215, 215n.30,
227,229, 251, 261
36,210n.17, 231, 304-
305,316

100-103, 123, 126,
157n.19, 158, 167-
172, 179n.10, 206,
296, 356

59, 77-78, 169n.49,
256, 360

110, 160-162, 277,
296, 373-374, 379,
381, 441

49n.35

298n.12, 299-300,
360, 364-365, 366,
372

39



concepts
Merriam, Alan

Metcalf, Peter and Richard
Huntington

Metvay (Metva-ykaman)
Metz, Johann Friedrich
Micznik, Vera

Mines, Diane

Minturn, Leigh and John T.
Hitchcock

Misra, Rajalakshmi

modernity/post-modernity

individual rights in
modern state
“modern,” definition of
modern modality, definition
symbols
Moftatt, Michael

Moore, Sally Falk
Motakamatn
mourning songs (a-t{), see
music: vocal; and, lament
Mu-kva-ype-ri-n
Mundan (Kurgo-j)
Mundayn (Ticga-)
Munn, Nancy
Murdoch, George Peter
music
aesthetic appreciation of

American popular

arrangement of performers
in procession

associations of, see what
“sticks” to music.
former

bands, Western

binding and bleeding

classical European

31, 35, 116, 119-120,
141n.6, 277

32,208n.12,256n.52,
289n.7

98, 387

65n.12

278, 280-281, 281n.2,
316

431n.38

235n.8

234n.3

51, 60, 63, 65, 73-74,
83-84, 86, 90, 94, 98,
107, 112, 115, 126,
129, 130, 132-133,
137, 174-180, 245,
254,290, 362, 404,
409

105-106

179-180

174, 437

143, 330

210,212, 215, 234n.2,
235,238, 239

62n.8

98

160, 364

294, 326n.8

112
25,197-198, 201
49n.34, 69n.20

291, 295, 312, 361,
366, 399

281, 281n.4
124-125, 241
257-258

296

408-409

217,313

70, 278, 280, 302,
376,419

music, cont.
classical Indian

classification/structure of

cadences and cadence-like
patterns

meaning encoded in
Nilgiri-wide

register, see also ritual:
connection with mu-
sical pieces: register
related to function
ritual structure and
composition

contextual restrictions
decline

disputes over

European dislike of Kota,

evaluation of

family, musical, see kinship:
musical family.

film

kannati mukkutti rakkam-
ma en nefju kulukutati
gag tones

notated
gender and

greeting/ushering in with

52-53, 81n.4, 93, 97,
98, 114, 115, 121,
128, 131, 286, 297,
302, 369, 375-376,
419, 424-430, 432,
432n.40

30, 34, 35, 97, 124-
127, 196, 283-288
passim, 298, 315,
391-394

162n.32, 398, 401,
402, 405

281,290, 311, 318-
319, 399-400

382, 390, 392-394,
404

189

403

383

59, 81-84, 89-90, 94,
101, 109-113, 114,
129, 130, 296, 299,
315,317, 342, 405,
420, 420n.25
304-311 passim, 438,
440

36,99, 112, 114,
141n.6

138-139

65n.12

279

80, 85, 89-90, 102,
103, 109, 111, 115,
130, 175, 297, 302,
335, 342, 366, 409n.2,
411, 438

108

375-377, 378, 382,
397, 398, 401-402,
405

396

15, 115, 116, 130-131,
291, 310

243,253, 358n.30



music, continued
improvisation
instrumental
jat (ensemble)
naiyanti melam (Tamil
folk ensemble)
ornamentation
terms for ensemble
“tunes” (kol), see also
dancing; and music:
rhythm

activities accompanying
performance of, see

also music: what sticks
to; and ritual: connected

with particular musical
pieces

“coin removing”

dance (a-t kol)

contexts of
death (ta-v kol)

dukt kol

grain keeping/offering

gurykat atcd

ima- tkol (buffalo-
calling tune)

ima- tkol (buffalo-
dance tune)

ke r kol

kotanm kol (millet
pouring tune)

na-r kavd kol/na-r
gu-c kol (funeral
finishing tune)
placement of corpse at
nela-go-r
subdivision of

391
283-285
117

284, 386
376, 386, 387, 402
117,284

36, 81,97, 129, 284-
285, 288-294, 395-
406, 425

289-291

290-291, 293, 357
94, 189, 199-200,
285, 287, 288, 314-
315,317, 319-320,
438

289

94, 95, 136, 139-149,
202, 203, 209, 285,
287,292, 295, 307-
311, 319, 399-400,
403, 439

293,294, 295n.10,
366

317,399

141

250, 261, 264

264

264, 293, 294, 309,
358-359

203, 208, 399-400

203, 208, 308, 400

258
292-295

music, tunes (ko/) continued
ta-v poraynjk karytd/
ta-v kartd/ta-v kaytd

(corpse-taking-out

tune)

ta-v tuykr oygd kol

(corpse carrying
tune)

ticit kol (fire-lighting

tune)

141, 141n.7, 247, 267

267

268, 309

vely mi-n (morning star)400

density of performance
god (devr kol)

amno-r
anvirced

arca-yl tunes

coin removing, see
also, music: instru-
mental: tunes: “coin
removing”:

for clay collecting
kab ercd kol
ki-rputn meyn
kunayno-r
Mariyamman

moyr patd (supplica-
tion tunes)

ni-lgiri co-ym
origins of

padnet devr a-td

patm pacd
possession and
Rangayo-r
“sacrificial grain
keeping”

“temple opening,”
o-la-gu-c or gury-
terdd

twelve god tunes

apotheosis of
history of
names of
uses of

305

63, 201, 285, 287,
288, 291-292, 303,
319, 321-331, 385-406
passim, 437-438, 439
403

398-399

292,330

317,328

216

326, 326n.8
324-325, 326, 327
401, 402, 403
336, 411

292,327,328n.12
323-324, 403

420, 420n.25
325,327,401, 402,
403

328-329, 328n.12, 403
353-354

292

317

189, 322,377, 397-
398,401, 402
291-292, 321, 326,
401, 436n.1

330

292

321-330

305-306



music, tunes (kols), god (devr), continued

ve-tka-r co-ym kol

notated
length of

melody as determinant
of identity of piece

movement (physical
and phenomenolo-
gical), and

songs and

melody
beginnings and endings
content
detailed analysis

diatonicism

importance of

mettu

of [rula mourning song

of Kota wailing

of Tamil oppari

tribal, characteristics of
natya sastra

329-330, 345, 417,
417n.22

418

187, 199-200, 290,
320, 397

283

141, 144, 201, 202,
204, 257, 265n.18,
267,289, 322,
358n.30, 439

183, 284-285, 294,
303

419

297, 299, 395-399
397-398, 401-403,
405, 418-419
301-303, 366, 395
332,332n.19, 361
424-425, 425n.31
370

365-366

369

416

429

notational techiques described 373-374, 376, 389-

origin of
particular pieces

power of
musical instruments
primevalness of
reason for discontinuing
performance for Todas
recordings of

cassette industry
history/methodology
Kota criticism of
learning from
rehearsal of
remuneration for

390, 395-396, 418-
419

15,115

292,317, 325, 358-
359, 405

250

277, 441
22,410-411

21,412

iv, 98, 101, 103,
131n.14, 139, 303,
348, 360-406 passim,
417, 417n.20
409n.2

361-363, 385-388
305

112, 114, 259
328n.13, 433
52-55,73, 117,122,
127

music, continued
rhythm

ati
ca-da- da-k

seven-beat
six-beat

ten-beat

cognition and

da-k, see also music:
rhythm:percussion
ostinato

drummed versus danced

gender and

ka-lgu-ca-tda-k

kola-lda-k

koyna-tda-k
percussion ostinato, see

82, 83, 285-288, 372-
373, 404

286

82, 84, 285, 287, 288,
389, 391-392, 404,
422-423

285, 287, 288, 289,
391, 392, 409

285, 287, 288, 289,
391, 392, 392n.5

144, 285, 287, 289,
324,378, 382, 394,
402

422-423

285-287, 289

420-421

286, 372-373

288

285, 288, 310n.4, 389,
391, 394, 404, 411
288

also music: rhythm: da-k 389-394

relationship
with melody

tala/talam

tension, rhythmic

386, 416-420, 424-
425

197, 286, 419, 424,
424n.29

3717, 398, 405, 419

tirugana-t da -k (eight beats)142, 143, 144, 285,

tribal, characteristics of
“twelve da-k tune”
vera-t

“intoning”

similarity and difference

orders of
same text, different
melodies
same melody, different
texts
sthayi-antara form

287,289, 291, 389,
393-394, 404, 422
415-416

286

288

299-300, 365

29, 144, 149, 203,
209, 280, 315, 327,
332,397-403

403

332, 342n.2, 379-380

337,342n.2
82,297



music continued

style

comparisons

individual
Kota

instrumental

of particular Kota genres

old and new
svara sthana
system, as a

tempo
terminology
for performance
tonal envelope
analyzed in piece
defined
notated
training

traveling of melodies

ushering in with, see music:

greeting/ushering in with
values and
variation, techniques/
generation of

like ritual variation
village-specific

analogy with ritual
vocal (pa-t)
“amd condm na-rge”
“arca -yr ucite”
“clever cat”
“ko-veke: mo-la-niyo’
(“You who are Kota
daughters)
about buffalo or cow
articulation
Badaga songs

b

pa:me

126, 128, 278

37,97, 228, 310, 315,
364-371, 373, 440
110, 111, 168, 381
80, 82, 111, 115, 313,
338, 339

374, 379n.15, 385-406
passim

83-84, 101, 168, 170,
172, 283-294 passim,
296, 298, 310, 315,
322,332, 335, 339,
364-366, 372, 377,
382, 440

297, 366, 373-374
302

35, 63,277 (part 111
passin)

287, 290, 291, 389
422-423

298

397-398, 401, 402
301

396

93,99, 102-103, 112,
114-115, 128-129
309,315

2717, 281

379-381, 383-384,
398

383-384

112, 348, 361-363,
383,384

384

85, 89, 309-314
167

&9

111

90, 171

211, 294, 296, 309
373-375

102,297, 309n.3, 331,
371, 378, 382

371

music, vocal (pa-f) continued
ballads

broadside
bhajan

branch (song), defined

dance songs

diatonicism of

drama songs, see also
Tamil cultural practices:
drama: terukkiittu

female singers

god songs (devr pa-t)

“aginikonda-rbe-m”

“ayno-r aya- amno-r
ama-

“baca-na bacvan. . .”

“Father, older brother . .”

“Macani ama-”

“naraja-yne”

“velke velke”

hand gestures with

handclapping with

kon (Toda dance song),
see also Toda songs

language of, see also
language, old style

dialect used to determine
provenance
leaders in group
love songs
“ey oli-yo enave Dele?”
lullaby
meters of

370-371, 382

425

110, 111, 115, 131,
313,366,377,409n.2,
438

361

130, 228

302-303

111
100-113, 115, 116,
123-124, 296, 297
15, 82-83, 101, 112,
172,227, 228, 285,
291, 297, 309-311,
312, 331-333, 335-
341, 351, 352, 354,
358, 366, 373, 437-
438

111, 413

339-340

102-103, 296, 297

81-82

337-338

102-103, 158n.21,
297, 340-341, 344,
354-358

102-103, 296, 297,
342-343

110

286

364

100, 160n.25,
171n.57, 298

362
102-103, 117, 125

130
110, 335, 354, 368
286



music, vocal (pa-f) continued

mourning songs (a-¢/ or
dukt pa-t)

15, 36-37, 83-84, 94,
94n.22, 101, 102, 104,
131, 139, 182-183,
285, 293, 297-300,
307, 311-315, 332,
346-351, 352, 354,
358-359, 360-384,
439-440

“a-la-ra-de aravanka-yre” 350-351

“ayo mo-[ enav ayo
mo-[ ma-yde”
consoling family of
deceased with
performance of
“enava-na ta-da-je-”
“enavve ma-damma-”
“eni-na-na malo . . .
mumbalk nerdi- ko”
instrumentalness of
historical perspective
“kal ka-r mul ka-r
kan.mayyo”
“kunaga-ra”
Irula

lack of fixed contexts for

male singers of

modern

“My mother Rangu-
mathi”

o-tyfoy (Toda mourning
song)

“puy avo-”

rhythm in

“Song of Mathi”

essential melodic
features of

textual features/themes

Toda, see Toda songs
tuneful crying

types

percussion and

po-t (Toda song form),
see also Toda songs

160-162

269
171-172
347-358

168
298-299, 373-378
377-378

169-170

379

369-370, 372, 382
312

362

296n.11

83,435

364

379

372-373

139, 309, 348-350,
360-384, 403

366

334-335, 346-351,
352-353, 358-359,
367-368, 382-383

252,299, 309, 353,
360, 364-366, 381-
382

297-298

286

364

music, vocal (pa-f) continued
religious utterances,

“co-mi-” or “co-ymn”
(Cﬁgod”)
5‘h0 . kO . 2

mantra
g
“o- 1y
significance of singing
solo versus group
song day
songs as geo-historic
snapshot of India

subdivisions of song genres

Tamil songs/music

cintu
folk

kataippattu (story song)

kummi songs, see also
dancing: kummi
oppari (lament)

etymology of term
oyilattam, see also
dancing oyilattam
“ounta malai”
term for
terms for
Toda songs

typology of Kota songs,
by text

vocables

work songs

ritual: connected with

particular musical pieces.

musical instruments

bugi-r (bamboo trumpet)

262,268, 271

191, 247, 250, 253,
262,264, 265n.18,
353, 364n.5
220n.39

189

353

343,352

286

297,342, 357

90, 130

297-300

102, 110, 111, 115,
296n.11, 297, 313,
331, 342, 391-394
passim, 404, 409n.2
392

287,338, 392-393
366, 370-371

313,332,392

366, 367-371 passim,
372,382

367

386, 409

392

285

284-285

309, 334, 364, 369,
382

333-335, 361-363
284
296

what “sticks” to music, see also

96, 131, 275, 280-281,
288-296, 294, 309-
311, 315, 317-319,
322, 399-400, 439
14-16

14-15, 110, 143, 256,
268, 270, 283, 283n.5,
285, 294, 326n.8, 374,
374n.11, 375, 377,
382



musical instruments, cont
clarinet
clay pot (ghatam)
cutu-rm (pirouette)
davil
e rtabatk (kettle drum)
gong
harmonium
ja-lra-v (cymbals)
Jor
kadime

409

392
283,386
391

14, 240, 284
394n.8
409n.2
125,286
284

391, 394

kan (hole on wind instrument) 283

kob (horn)

kol (shawm)

construction and tonal
features

kolvar

kotagi

mattalam

mentioned in song

mridangam (barrel drum)

nagasvaram (shawm)

nayanam (shawm)

orchestration

par (kinvar & dobar)
(cylindrical drums)

parai

pijl (jew’s harp)
pitches of drums
pula-pg (bamboo clarinet)

tabatk (frame drum)
tambate/tappattai
tasa

tavil

14, 93-94, 115, 116,
117, 125, 144, 147,
189, 240, 277, 284,
328,376

14, 80, 99, 112, 114,
115, 116, 117, 120-
121, 125, 139, 189,
256,277, 283, 284,
285,299, 301-303,
374,375, 379-
380n.15, 385

301-302, 374-377,
395

284

392

394

340, 341

112, 426

98, 375, 426

411

390-391

14, 80, 99, 115, 116,
117, 125, 240, 241,
284, 286, 389, 391
390

15

390-391
14,93, 94, 256, 283,
285, 289, 374, 375,
376, 385

14, 80, 113, 116n.3,
117, 240, 284, 389,
390, 391, 405

390, 392, 394

392, 394

426

musical instruments, cont
thiski (wooden clappers)

415

urumi (waisted friction drum) 393, 411

vina (stick zither)

wind instruments, technical
limitations/capabilities of
Kota

musicianship

ascription and achieve-
ment of
behavior of musicians

mutga-rn, see jajmani system
Nabokov, Isabelle

Nandi, Santibhusan et al
Narayan Aiyangar, B.
nationalism/nationalization

nature
and gender
animal symbolism
emotional responses
hunting and tribals

imagery in songs

in depiction of tribals

“natural” musical cor-
relations

“natural” sounds

self depiction of tribals, see
also nature: imagery in
songs.

temporal signs
terms for
Needham, Rodney

Nehru, Jawaharlal
Nettl, Bruno

Neuman, Daniel
Nicholas, Ralph

59, 114n.1, 328n.11,
375,425n.31, 426n.33

283,301-302

31-32,63,76,77, 78,
81, 85n.10, 98, 102-
103, 115-118, 122,
417, 417n.20, 435

118, 126, 127-128
118-124, 127, 379-
380n.15

58n.22,260n.8,
261n.10, 410n.4,
410n.7, 420n.25

213, 242n.26

231n.58

89, 223n.48, 295-296,
359n.31

58n.6, 190n.27, 289
247, 348, 349, 364
289, 299, 366, 374
105, 176, 176n.3, 178,
247,250, 328, 329-
330, 363,413

111

46, 47

290
299

176, 178, 186, 328,
331

308

329,329n.14

225, 280, 356,
357n.28

22, 334,359n.31
63, 119-120, 121,
141n.6, 175, 380n.16,
406n.14, 408

115, 128

239n.17



Nilgiris
Badagas of

Adikiris

Ba:kola village of
Edeka:du village of
Sokkathorai, village of

“improvement” in music of

Chettis of
De:vaso:le
district size and elevation
environment
evidence of tribes in the
history, by A. K. Rangan
O-tga-l
Pajar valley

Noble, William and A. W.
Jebadhas

O’Flaherty, Wendy, see
Doniger

Ooty (Ootacamund,
Udhagamandalam)

Oppert, Gustav

Orans, Martin

Ortner, Sherry

otherness

fear of miscegenation
outcasting
outsiders preserving the
traditional
Kotas performing for
outsiders
oxen, see bovine.
Pandey, Gyanendra
Parry, Jonathan
Parsons, Talcott
past, concepts of the. See
time/temporal concepts
Pathy, Jaganath
Paul, Benjamin
Peacock, James
Peirce, Charles
Penner, Hans
pe-npaco-|, see death.
performative utterances
photography, Kota attitudes

18, 19, 20, 21, 68,
117,127, 139,
161n.28, 161n.29,

186, 231, 234, 234n.6,

238,243, 306, 367,
408-409, 410n.6
55

156-157

157

408-409

175, 409, 409n.2
88n.15, 177, 231
157

5

16-18

47

88

157n.14

157n.14

370

4,200

411

49n.35

58n.6

20, 48, 60-62, 120,
154,159, 171, 351
107, 277

65-66, 85, 86, 88

132
329

38
215,239
225

46n.27
69

356

28

27

228, 230-231, 338

toward

place, see space/place,
conceptions of.

play, see also ritual: games

cika -t (kapati kapati)
dirdirvatle
lila
ma- nige ko-nige
maya
pul
women’s
Pocock, David
pollution, see also purity/
pollution.

conduits of
defecation and
ke r (the lasting effects

of death), see also music:

instrumental “tunes’:
death: ke r kol

child’s imperviousness to

time and

sanitation and

ti-t (defiling effects of
menstruation)

possession, see also death:

pe-npaco-; ritual specialists:

te-rka-rn

Powers, Harold
Prasad, Onkar

prestations, see ritual: symbols:

grain; bovine: prestations;
cloth: prestations; dan

primitiveness

processions, see space/place:
processions.

Pucan, K.

150

191-193, 335, 345,
353-358, 433
192n.33, 354n.19
192n.33, 354n.19
290

192n.33, 354n.19
193

192,207, 319
203, 357

212

136, 190n.28, 192,
272,293

200n.49, 275

185

32, 140, 198, 200,
202, 218n.35, 219,
232,268, 269, 293,
295,307,309, 312,
314,317,363

149, 218, 268n.26
202, 274, 275, 312
185, 192

184, 190, 194, 200,
218n.35, 345, 363

9n.15, 62, 69, 70, 164,

193n.35, 324-325,
326, 336n.21, 353-
354, 405, 420,
420n.25

428n.35

43-44

178, 178n.8

21, 53, 54, 63, 75, 81,
83,92-99, 112, 115,
116, 119, 128, 129,
131, 132, 154, 162,



Pucan, K. continued

identifying pieces

identifying relationships of
similarity
vocalization of tune
Pucan, Pu-gan
purity/pollution

places of purity

and containment
purification and ritual
washing

tune associated with
suddha, cuttam, cudv
Qureshi, Regula
Radcliffe-Brown, A. r
Radhakrishnan, N.
Raheja, Gloria Goodwin

Rajammal
Ra-jamn
Rajendran, P. (son of K. Pucan)

Ram, Kalpana
Raman, S.

identifying pieces

164, 194n.37, 253,
285n.6, 317, 318, 324-
325, 328n.12, 343,
345, 347n.11, 366,
379-380n.15, 386,
387,397, 402, 412,
417, 422n.28,
432n.39, 439
287,294, 379n.15,
387

400, 401, 403
401-402

163

19, 20, 186-187, 210,
218,238, 239, 246,
303-305

189-190, 194, 200,
249

216

30, 147-148. 156,
190n.28, 199, 202,
210-212, 213,
213n.25, 237, 248,
260, 261, 268, 271-
274,398, 399

398

218, 248

197, 197n.43, 432
26, 206, 289n.7

45

158n.21, 215n.31,
235n.8, 266n.22
110-111, 124, 126,
131, 337-338, 339-
340

163

99, 287
161n.29, 171, 216
53,54, 57, 63-64, 75-
84, 115, 116, 119, 121,
125, 126, 128, 131,
133, 154, 162, 235,
252n.47, 253, 254,
259, 261n.12, 265,
285n.6, 286, 317,
330n.17, 366, 379-
380n.15, 386,
399n.10, 435

287

interpretation of pieces

Ramanujan, A. K.
Ramaswamy, Sumathi
Rangan, A. K.

Rangamathi (Porga-r)

reincarnation, see soteriology/

eschatology.
righteous living

ritual/rituals (ca-trm), see also

death; divinity

agricultural, see also pabm,

e-ritd & velet
American
artti
attendance-taking
Badaga-Kota joint
boulder/stone lifting
calling god
change in

child-naming

circling of bulls

circling of oxen

classification

clay collecting

clay potmaking

coin removing

coming of age

female “first-first”

(minmindal)

complex, ceremony and,
connected with particular
musical pieces, see also

entries for particular

named tunes

nature of connection

register
use of silence
cooking

decisions regarding, or
to alter. See also authority:

on rituals

devr kaytd (god washing)
direction of, see space/
place: directionality of

ritual action.
earpiercing

203, 400

281-282, 316, 412n.9
41,41n.13, 411
85-92, 98-99, 115,
126, 130, 131
296n.11

277
3,23-31, 192, 433-441

201, 244n.29, 275
73, 149, 225n.51
248

228

193n.35

227, 345

291, 343
231-232, 259, 325,
327,329

206, 210, 261
263

221, 265-266
35,283

185

216, 306

290-291

313

260n.9
24,289, 290

141-147, 189, 202,
250, 251, 257, 259,
288-294, 328

147, 149, 187, 259,
268,293, 346
177n.4, 189, 398
264, 268, 270, 295
200, 249

144, 148, 164, 257
329-330, 330n.17

86



ritual/rituals (ca- trm) continued

eating

consuming food left on
other’s plate
feeding
karmi-t ku-
order in, at funeral
serving
efficaciousness in

elaborateness of ceremony
connected with generation
of repertoire in a particular
genre

emotion and, see also
death: mourning.

sadness during god
ceremony
e ritd pabm (sowing)
er vecd
feeding salt to cattle (upacd)
food serving, see also ritual:
eating
friendship
(“ceremonial”), ma- [
games
instrumentality in

interpretation of
ja-dyku-
Jja-dykupa-c
karmi-td (“charcoal
clearing”)
learning/rehearsal of

milk ceremony (pa-[ ca-trm)
mistakes in

musical constitution of
numbers of significance

order, see syntax/order

200, 206, 207, 215,
227,242, 250, 261,
263, 268, 269, 270,
271-272,307, 319,
325-326, 399, 438

272

235,252

272

272

272

176, 182, 191, 222,
331

295-296

29, 136, 202, 208,
232,249, 265, 275,
288,290, 352

291
244
209
210

230

229,229n.55, 246
78,319, 345

30, 125, 142, 212n.21,
224,232, 240, 253,
254, 258n.4, 269n.30,
356, 399, 401

160, 205, 234-235
215,230

215, 230, 238

270-271, 272

146, 148, 149, 266,
267, 328

111, 111n.8, 344, 413,
413n.14

145, 149, 326

292

147, 147n.17, 210,
248, 248n.41, 257,
265n.21, 267, 292

ritual/rituals (ca-trm) continued

pabm

pasting ornaments on temple
pe-rn
play in, see play
post-cutting
power in, see ritual:
efficaciousness in
practice vs. ideal
profundity of,
musical correlations with
rain bringing (may vadd)

Mariyamman and
recontextualization of

music in
repetition/redundancy in
respect, formal

demonstration of

rest, days of

routineness of

rubbing head with clarified
butter

shaving

sleeping location

speaking, restrictions on

structural stages in

symbols and symbolic
objects. See also divinity:
symbols of.
arca-yl

a-rakm

ash (puyd)

ax (mart)

baskets

bell types (many)
imkacdmayn

betel leaf

bow and arrow

brass

188, 192, 207, 313,
319, 346, 434

290, 327

118, 142, 254-255

326

148, 317

290, 291

191, 211, 225n.49,
227,244, 292, 308,
313,322, 343, 353-
354,367, 383, 384,
399n.11, 436
336, 409

112,327
145, 215

219, 239, 242, 266,
268,271

244

149, 253

218,273

216, 218

220, 228

306

199-204, 216, 239,
257,260, 268, 273,
308, 310, 322

101

186, 192, 200, 228,
246,292,330
178,231, 240,
240n.20, 261
216n.32, 273

143, 256, 262, 264
143

245

264

273

111, 176, 199, 328,
329-330, 413
216n.32



ritual/rituals (ca-trm) continued

butter, see also clarified
butter

calabash, see kim

ca-mbra-ni

camphor

cattle-driving stick
(imatkud)

cend

charcoal, see also rituals:

karmi - td (“charcoal
clearing”)

chillies

cigar (curut)

clarified butter (nay)

rubbing head with, see
rituals: rubbing head
with clarified butter
clay vessels

cloth, see cloth.
coins

va-y panm, onty panm,
Vi-ra-ny panm
cowry shells
crossroads
darbha
dung

elk (pestle)
fire

velk (oil lamp)

flags (ko- I mund)
gold

gourd, see kim
grain

amaranth (ki-r)

250, 263

338, 338n.33
248,273

256
86n.13, 199, 216n.32

248

177, 177n.6

256

203, 220n.39, 221,
231, 234, 236, 242,
251

143,203, 216, 252,
270, 336, 337, 338

139, 146, 231, 234-
235, 237n.14, 243,
245, 290, 327, 328

234n.5

245

169, 169n.49, 201n.50
210, 234

140, 202, 210-212,
216n.32, 233, 234,
248,249, 269n.30
256

111, 124-125, 143,
144, 158n.20, 176-
177,186, 192, 199,
200, 217, 240, 242,
248,249, 261, 267-
268,290, 291, 413
188, 269, 269n.31,
342-343

240, 245, 247
216n.32, 235, 271

142, 225, 235, 235n.8,
254

142, 143, 184, 209,
209n.13, 255

ritual/rituals (ca-trm) continued
symbols and symbolic

objects, continued
grain, continued
barley (kaj)
bi-r kaj
da-n vatm (gift millet)
pufted (ayk) (pace-k,

dry roasted millet, etc.)

millet (a-mny) [ragi]
millet (koyl)
millet (vatm)

boiled (vatmku )

kotanm
etymology of

preparation of

ta-ymayk (boiled and
husked)

green leaf canopy, see also

142,209, 209n.13
255
266

142, 208, 255, 256
188, 364

266
142,177, 201, 206-
209, 221, 263, 266
207,208, 272, 317
196, 202, 203, 208
208n.11

201, 201n.51, 206,
208, 209, 249, 254,
255

206, 234, 261

symbols and s.o0.: arca-yl 337,337n.25

gu-r (“nests” above bier)
hair

knot (kojgo-t)

of mundka-no-n
of te-rka-rn
women’s

handkerchief

incense

iron

ka-vij

kim

knife

koc

ko-1l

kotkaty many

machete (kayt)

ma- Imund

meaning of, in multiple
contexts

morm (winnowing basket)

olk (rice measure)
paricagavya
pardac

pavitra

pipe

246,247

65, 65n.10, 86, 89,
145

145,216, 216n.32,
266n.23

200, 216, 223

157,157n.19, 216,
260

256

248

216n.32

264, 264n.17

245

213, 213n.25, 256
231n.59

246

223

143

229, 246

205-206
256

256
235n.8
187, 231
210n.15
256



ritual/rituals (ca-trm) continued
symbols and symbolic
objects, continued
plant

coffee

flower

garyk

kaback

kakadg

kankpul (thatch)
kargoc (creeper)
mandu-v

milk tree
nakarg (grass)

neem leaves

ne-rl

pobi-t (fiberous plant)
potatoes

tavt

ta-yv (fern)

tea

tigkarg, see garyk
tobacco

toyr (fiberous plant)
tulsi (basil)

vag

vala-ry

veky (soap)

vet & vedyr (cane and
bamboo)
viky (olive)
pounding stick
primordial
pu-koc, pu-kac

puyd, see ash (puyd)
rice

ring

saliva, rank and
sewing needle
sickle

silver

sugar, raw (jaggery; kal)
tac (walking stick)
tali

17,76, 89, 142, 176,
200, 338

256

248

248

237n.14

218,269

177

271

157n.19, 340

326

140, 202, 210-212,
248

337,337n.29
342,344, 345, 352
176, 330

256

330, 342

271

256

256,384

177, 178n.7, 236, 262
235,235n.8

342

269, 269n.30, 270
251,256n.51, 268,
271,273, 364

177

342

143

175,176, 178
231, 231n.59, 240,
240n.20

142, 143, 206n.3, 227,
254

269n.30, 398

219

143, 164, 256

256

216n.32, 235, 264,
271,330

142, 209, 255, 268
256

261n.10

ritual/rituals (ca-trm) continued

symbols and symbolic
objects, continued
telac/telc (reciprocal
funerary gift)

thread

tribal, see symbols & s.0.:

primordial
umbrellas

volker
vanm

vanna (Irula)
vara-r
velgal
walking stick
water

kargan ni-r

no-mbni-r

winnowing basket (morm)

syntax/order

temple opening

things done for sake of

toe-tying

transformation in

vedic

velet
wedding

laments

254,307

212-217

140, 142, 203, 245,
247,256, 337,
337n.24

231

239, 240n.23, 246
240n.19

239, 240n.20, 261
245

143

145,147, 210n.15,
235, 268-269, 271,
273

156, 156n.9, 203, 269,
355,355n.26

268, 272-273

143

27-28, 144n.10, 145,
164, 208, 214n.27,
219, 229, 242, 252-
253, 257-258, 259,
262,269, 271-272,
401, 438

322,399

85, 145, 147n.19, 177,
190n.28, 203, 240,
241, 249, 250, 272
145, 212-217, 230,
259-260, 265n.19
29, 196-204 passim,
206, 208, 209, 211,
261,262, 267, 273,
281, 352
27,27n.4,210n.15,
212

221n.40, 244n.29
13, 14, 77n.2, 207,
238,275,313

360



ritual specialists (ca-tryga-rn)

(also ritual officiants or
ritualists)

barber (ambattan)
chief mourner
gotka-rn

herdsman

kik itd pemog (basket-put-
ting woman)

kolyta-l

ku- murco-r

melpac mog

mundka-no-|

mundka-no-n

interviews with/words of

musicians
irva-nm ka-rn
pe-rnko-v
u-nkko-v
vil ko-v
pe-npaco-l, see death:
pe-npaco-|.
people from other
communities
te-rka-rc

10-11, 83, 144,
193n.35, 213, 218,
272

213,218

217,235n.8

32, 112, 122, 171,
214,221,223, 234n.4,
236n.11, 241, 242,
250, 257, 259, 262,

264

250

272

11,221, 259

32,226

203, 358n.30

11, 216n.33, 245n.34,
306, 342-343

10-11, 32, 68, 78, 79,
111n.8, 113, 122, 151,
163, 166, 176, 177,
184, 186, 187, 188,
189-190, 190n.28,
194-195, 199,
199n.46, 199n.48,
200, 201, 202, 207n.9,
216, 218, 219, 220,
221,222,223, 226,
227,228,229, 232,
234n.4, 240, 245, 250,
259, 264, 266,
267n.25, 271, 306,
322,323, 336n.21,
342-343, 358,
358n.30, 363-364,
398, 399

15, 145, 190, 214,
217, 235

32, 116-118, 122

118

118

118

118

20
11, 245n.34

ritual specialists (ca-tryga-rn), continued

te-rka-rn

interviews with. Words of

ticitor
ticpac mog

watchmen

Rivers, William Halsey Rivers

Rosenblatt, Paul et al
Rosmarin, Adena
Rouget, Gilbert
Rousseau, Jean Jaques
Sahlins, Marshall
Sakole

Sapir, Edward

Sarkar, Jayanta Kumar

sarupya (acquiring the form

of god)
Schechner, Richard
Schieffelin, Edward
Schneider, David

semiotics, see also ritual: sym-

bols and symbolic objects
dance
iconicity

aniconicity
indexicality

metonymy

10-11, 14, 30, 32, 62,
68, 69, 79, 109, 113,
122,126, 133, 163,
164, 167, 192, 195,
195n.40, 218, 219,
220, 221, 226, 229,
232,245, 259, 264,
266, 317, 326,
336n.21, 353-354,
399, 420n.25, 435
164, 218n.35, 324-325
32

12, 140, 143- 147,
149, 182, 202, 210,
214, 217-220, 221,
230, 247-249, 262,
266, 268-272

118

157n.18, 158, 162,
213,234

181n.13

279-280, 316
420n.25

329n.14

40n.11

245n.32

65

49n.35

239

26
181n.13
56n.5, 328

36
434
176, 187, 246, 255,
290, 319, 328n.11,
356, 398
290

28, 130, 177,
177n.4, 208, 211, 256,
261, 263, 290, 292,
346, 359, 398, 436n.1,
437
211, 326, 356



semiotics, continued
musical, see also music:
what “sticks” to.

intentionality
narrativity

synecdoche
Sethna, K. D.
sexuality
relationship between sexes

Shaffer

Shah, Ghanshyam
Shaiva Siddhanta
Sharma, Arvind
Sherinian, Zoe
Shi‘ah mourning
Shostak, Marjorie
sin/evil

Singer, Milton
Singh, K. S.

Sirur
Sivan

size, metaphorical implications

of terms for
social structure
disunity/conflict

division of labor
egalitarianism
gender, see gender
intertribal
intervillage
intravillage
musical structure/

performance, and

rank

183, 189, 203, 277,

281, 281n.2, 301-359
passim, 399-400, 405,

408-409

405

36, 293,321-341
passim

177, 255, 399
40n.11

123,171, 216
179, 228, 232, 251,
270, 307

40n.11

49n.32
42,42n.16

40n.11

284

360

67n.16

156n.11, 169-171,
214,222,262,
262n.13, 267, 293,
315, 342-343
71,73, 175
42n.18, 46n.27,
411n.8

171

112-113, 166n.41,
222n.43,336n.21

186-187, 267, 290
133

106, 108-109, 122,
134, 172, 192-193,
324-325

147n.18, 148

49, 122,126, 133,
166-167, 232, 270

153, 159, 324, 344
155, 203, 207, 214,
215,227,230, 310
207, 215, 227, 230,
310

124-127, 128, 196,
226,227,306, 310,
311

252-253

social structure, continued
ritual and
unity/solidarity

types of
song, see music: vocal
sorcery

soteriology/eschatology, see
also death: land of the dead

reincarnation
as trees

soul, see spirits: Kota souls

of the dead; and, ancestors.
Southall, Aidan
space/place

al

ama-nga-l

arkay

att

circumambulations

conceptions of
configurations of, over time
cooking areas

corpse, placement of

corpse-keeping-place
(ta-v vecd va-rm)

sacrifice of cow near
cremation spots (du )

culykandy
dakudaman
dancing places, see also

space: gagva-l

a-ta-ckava-l

224-232
33, 49n.35, 62, 73,
181n.14, 182,
190n.28, 196, 201,
204,207, 215, 232,
270n.32, 306, 310,
319, 324-325, 331,
343,384

196, 225-231, 341

20, 101, 106, 107,

133-134, 156, 168,
170, 315, 350, 363,
364

33, 34, 90, 96, 145,
151-152, 155, 158,
172-173, 196, 220,
267,273-275, 357,
438, 440

162-163, 173, 232
345

38
184-204, 275
271,273

157

107

189
141-142, 143, 248,
248n.42, 254

47, 60, 83, 109, 130
190-191

200

141, 144-145, 194,
249,267

144-145, 146, 212,
221, 221n.40, 257-266
222

155, 186, 193-194,
196, 203, 221, 266-
268,270

193n.35, 336n.21

355, 357

125, 189, 194, 199,
202
141



space/place, continued

directionality of ritual action 146, 147, 147n.16,

divinity, of

Dodabetta

doddevr vetm

dodvay/dodpay
(munka-no-n’s house)
kakuy (inner chamber)

emotion and

eripay

etercd va-rm

e-thkuruva-l

funeral grounds (pacda-v
na-y and varlda-v na-r)

gagva-l

guryva-l (temple area)

identity and
imtacdpa-rm

187, 196-204, 330
176, 200, 222n.44,
290, 336, 336n.21,
342-346, 352, 353,
431

330

154, 155

176, 199, 329
176, 329

352

179, 312

220n.38, 221, 265
355

138, 143, 146, 248,
265-273, 308

78, 189, 195, 199,
203,314

86, 189, 199, 434
196, 324, 342, 431
263

intersubjective constitution of 352-353

kacar

kana-r te-l
ka-n.ik vecd erm
kab itd pay

ka-r “field”
ka-rga-l

ke-rva-y

kidl

kolva-l (temple area)

kubitkandy

mand

meaning of, how generated

motherland, see also death:
land of the dead

mukurc (Mukurthy peak)

157
154, 154n.5

107

189, 194
184-185, 346, 348
172, 172n.58,
172n.60(?)

156

157

190

156, 156n.12
152, 187n.22

191

152, 156, 157, 158,
158n.20, 159, 167,
173, 194, 208, 222,
237,255, 268n.28,
273
155

space/place, continued
music and place

mourning songs and
na-r

natkal
nela-go-r

obligations to home village
paca-l

play and, see play

ponic

poranjk “outside”
pormand

potkuy
processions

Rangasami peak
specificity of place with
regard to ritual action

tale- [, see Kota: house
talko - r

te-1, see also forest:
symbolism of
kuy te-1

te-lva-1l

temple area, see guryva-/
and kolva-l

“Tervetm”

time and

modes of spacetime
terms
todpa- |
tondit
spirits
Kota souls of dead (a-yv),

see also ancestors

authority of

189, 191, 196, 241,
259, 296, 312, 339-
341, 335, 339-341,
342-344, 363-364
346-351, 352, 383
153, 163, 164, 166-
167, 334

192, 242
257,257n.1, 258-259,
263, 265n.19

92, 200, 202
107,312,314

105, 107, 191, 343,
343n.4, 352, 403

184

187n.22

246

143-147, 191, 202-
203, 257-266 passim,
289, 324, 342, 346,
358,383

323-324

258-260, 344n.6, 351-
353, 346

154, 155, 157,
157n.14, 323n.1

184, 346
326
190, 190n.27

157

184-204 passim, 344-
346

198

197

191n.30, 222n.44,
329-330, 343, 344-
346, 352

186n.21, 199, 349,
349n.14

213

32,152,160, 167-171,
198, 202, 298
164-165



spirits, continued
terms
offerings to
demons, malevolent spirits

(pe-y, pica-c, etc.)

Sora souls of dead
Srinivas, M. N.

Srivastava, Vinay Kumar
Staal, Frits
states of being
ra-ci (lucky)
Stevenson, Margaret (Mrs.
Sinclair)

Stocking, George
storytelling

and places, see also
space/place
“narrative system”
suicide
Sulli, see also Mandelbaum:
informants of.

Suresh, V.

Surimukakaman
Symbolism, see ritual: sym-
bols & symbolic objects.
talent, see musicianship.

Tambiah, Stanley

152n.1
156, 209

20, 86, 106, 156, 160,
165, 169, 170-171,

210n.15, 211, 218n.36,

233,242,269

181

217n.34, 338,
338n.32, 367-368
53n.1

26

218

169n.49, 210,
210n.15, 231n.58,
234n.2, 236n.13, 239,
239n.18
47n.29, 205n.2
36-37, 97, 100,
101, 103, 104, 111,
123,129, 131, 159-
160, 169, 179, 194-
195, 269, 277, 292,
293, 309, 312, 321-
350 passim, 358-359,
361, 363-364, 439

191
278, 321-341
107-108, 258n.5

20n.28, 55, 64, 65-68,
69, 86, 91, 95, 98-99,
101, 117, 123, 129,
134, 152n.2, 153-160,
162, 163, 169n.49,
177n.6, 213, 214,
215n.30, 230, 231,
236, 237, 241-242,
248n.43, 263-266,
268n.28, 292,319,
345, 362, 388, 435
46n.27

93,98

24,27

Tamil cultural practices

“binding”
drama
Kota participation in
terukkiittu
worship
Tamil literature

Cilappatikaram
Tamilnadu
ethnic politics in
acari caste
bo-yar caste
cakkiliyar caste, see
untouchables
low castes
musicians
musical terms in
paraiyar caste, see
untouchables
pramalai kallar
Tarabout, Gilles
taxation
temples, see deities and
places of worship
Terada, Yoshitaka
text, discussion/analysis of

alliteration
difficulty of setting Kota
texts to music
Thurston, Edgar

time/temporal concepts, see
also modernity.
day of week, importance of

god ceremonial and funereal
temporalities

84, 86, 91, 243-244,
261n.10, 367-368
216-217

165, 192-193
424-425

336

47-48, 88, 162n.33,
316

192

47-48

40-42, 411

213n.24

225n.49, 436

268
284, 288, 386, 394
284-286

217-218, 231n.58
192n.32
105

426n.32

82-84, 90-91, 103,
109, 111, 160-162,
166-173, 228,
262n.13, 296, 298,
299, 333-335, 339-
341, 347-351, 354-
358,362, 367-368,
372-373, 380

90, 355-356, 369

332

45n.21, 146,
169n.49, 215n.30,
237,237n.14, 240,
240n.21, 242, 243-
244, 245, 249, 253-
254,260, 330n.11

243-244, 338,
338n.30, 436-441

308-309, 312, 331,
439-440



time/temporal concepts, continued
memory

spatial displacement of. See
also space/place: time and

past, the

affective relationship to
divine

human

regulators of
time binding

Tiv

Tolbert, Elizabeth
traditionality (ma-mu-[)

transactional analysis
minimizing strategy
musical genres

Traube, Elizabeth

Trawick, Margaret

tribe(s)

Adi (and consituent tribes)

affects of term on people

and idea of

technology and

Badaga, see Nilgiris.
Baiga

Betta Kurumba

Chetti, see Nilgiris and

Wynar

common characteristics

conceptions of the dead and

idealization of

cultural performances of
dormitories, youth
film on

Mandelbaum’s footage

102, 136, 175, 180-
184, 204, 206-207,
232,248, 294, 311-
314, 331, 436-437,
439-441

183, 440

16, 50, 83n.7, 100,
130, 136-137, 173,
174-184, 191, 201,
206, 255, 262, 371
175

137,201, 207,
267n.25, 292, 344
137,143

131

331

121

360, 366, 371

50-51, 63, 64, 70, 83,
86, 95, 98, 129, 132,
206, 245, 254-255,
286, 297, 325, 327,
356, 404, 437, 441

231-232

303-311, 315
256n.52
45n.21,410,410n.4,
431n.38

38-47

49n.35

2-3,22,48,51, 121,
183, 225, 255, 328,
329, 407-432 passim
177,186, 267n.25

415-416
393n.7

48-50

153, 157n.19, 158,
173, 183, 204
18n.26, 73, 121, 124
49,179, 312

46

123n.8, 142n.8, 388

tribe(s), continued

Gonds

hunting, see nature: hunting

and tribals.
Irula

Garkiyur
Izhuvan
Khasi
Kurumba

Mala Ulladan
Maria, Hill
Mullu Kurumba
Munda

music of tribals

of Nilgiris, generalizations
south Asia, generalizations

musicological works on
nature, see nature: in

depiction of tribals.
origin stories of Nilgiri
Paraiyar

political mobilization of

Santal

scheduled tribe (term)
Sora

terms for

Toda

land of dead
Urali

Trinidad

46, 212n.20, 235, 415-
416, 423

18-19, 43, 170, 213,
234n.1, 283, 289, 323,
323n.2, 367, 369-370,
385, 392-394, 408,
409, 410n.6, 411, 421,
422,425

213n.23

212n.20

49n.35
18-19, 20, 21, 43, 117,
133, 156, 159, 168,
169, 170, 173, 231,
283, 289, 315, 348-
350, 363, 364, 369,
385, 392, 393n.7, 394,
409

213, 242n.26

234

234n.3, 283, 385

408, 422, 423, 425,
429-430

289, 392-394, 404
414-416, 423-427
43-45, 414-416

153
19, 385

48, 49-50, 49n.35, 65
43-44, 49n.35

46, 46n.24, 48, 98
181

48

18, 19, 20, 21, 22, 43,
47, 47n.28, 49, 73,
117, 127, 153, 155,
158, 159, 173, 176,
186, 215n.30, 221,
221n.41, 224, 231,
234n.5, 236n.10, 243,
263, 306, 329, 357,
364, 408, 431

155, 162

315

281



tunes (kol), see music:
instrumental
Turner, Victor

untouchables

Udayakumar

Urban, Greg

Varadharajan, P. (son of K.
Pucan)

varna

Vasumalli (Toda woman)

Verghese, 1.

Victoria, Queen
Victorian morality

videotapes

visions, see dreams/visions.

Vitebsky, Piers

Wade, Bonnie
Walker, Anthony

Walser, Robert
Warner, Lloyd
Waterman, Christopher
Whitehead, Henry

25,26, 133, 191n.31,
255,259, 306, 354,
357

78, 263, 266, 269,
271, 286, 288, 386,
394

139

371

57, 92-93, 99, 385,
386, 392,417n.20
304,316

329n.16

12, 244n.29
21,234n.5
33,137,178, 221n.39
143, 148, 149, 151,
399, 420

181, 181-182n.14,
183n.16, 183n.17,
215n.31

414n.18, 426
47n.28, 71n.21, 158,
213, 215n.30,
231n.59, 234,
237n.14, 250n.46,
265n.20, 408, 431
281n.4

73

432n.40

336, 410, 410n.4,
412.9 410n.6

witchcraft, see sorcery
Wittgenstein, Ludwig
Wolf, Richard K.

women , see also gender;
music: vocal: female

singers; death: pe-npaco-|.

and demons
chastity
cultural reproducers

disbelief of female mediums

domesticity and
finishers of rituals

“granny,” the

menstruation, see pollution:

ti-t
mourning, see also death:
mourning.

restrictions

ritual roles
tune associated with
Tamil
tatoo, need for
women’s organization
Wynad (Kerala)
Cheis of
Zaehner,

Zagarell, Alan (archaeologist)

Zvelebit, Kamil

280
59, 115, 179n.11,
225n.49, 303, 343n.5,
417n.22

123-124

171

185, 185n.19

255

165n.38, 165n.39
161, 161n.29, 208,
224,227, 230, 255
203, 229n.56, 242-
243,258, 291, 357
123,131, 169

148-149, 208, 288,
299, 360

124, 161n.29,
193n.35, 216
255,257,357, 398
398

216-217

164, 237

109, 109n.6, 110, 131
19, 50n.36, 329, 385
19

42n.18

2n.1

240, 323n.2



